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Егіс Clapton, as you all know, is basically a blues-oriented guitarist, using mostly blues pat- 
terns. This book will show you some of these basic patterns. 

There is a difference between playing a note and feeling it, something some musicians 
forget. The reason Eric Clapton plays an E note on the 12th fret on the high E string instead 
of the 17th fret on the В string is because of the next note he is going to hit. It is similar to 


shooting pool; he sets himself up for the next shot. 
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Basic patterns can be altered and stretched all over the guitar until the whole fret 
board becomes one large pattern, but this takes many hours of playing. 

Most of Clapton's playing is found within a basic blues scale. He then takes the basic 
pattern and does an “Егіс Clapton” to it. In other words, he varies the positions and notes 
in the pattern. 

By playing the blues scales given over and over again, you will become more familiar 
with the notes and where they are. Find yourself a bass player and use these patterns within 
a basic twelve bar blues structure. 

Another thing about Eric’s technique, he uses a “fuzz box" or an amp at full volume. 
Either one will give the notes the sustain needed to play in this style. The purest sustain is 
received from an amp turned all the way up. The use of the amp at full volume depends on 
where you live, who you live with, and how long you intend to live with them. 

Here are the basic patterns along with complete notations for SLUNKY, BADGE, AFTER 
MIDNIGHT, SUNSHINE OF YOUR LOVE, LET IT RAIN, TALES OF BRAVE ULYSSES and 


BOTTLE OF RED WINE. This notation explains which note it is and where it is located on 


the fret board. The arranger tells you what is played while the pattern tells you where 


it is played. 
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PREFACE 


Some of the songs in this book have interesting fingerings and tunings that Clapton uses such as: 


SUNSHINE OF YOUR LOVE—Clapton uses octaves for the riff in this song. 


SLUNKY—The rhythm on this song is held by an E chord on the fourth fret, which is the same as a 
D chord moved up two frets. ТІ 
ІШЕГІ 


LOVIN’ YOU LOVIN’ ME—The rhythm guitar plays the same rhythmic pattern as the lead guitarist. 


In most of Clapton's songs he plays lead guitar mostly on the 7th and 12th fret positions. He often 


plays in an open fret position also. All positions are given in this book. 


Position No. 1 Position No. 2 Position No. 3 
(12th fret or open) (7th fret) (15th fret or 3rd fret) 
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Words and Music Бу 
JOHN J. CALE 


AFTER MIDNIGHT 


Fast 


чт 


all hang 
tam - bou - 


a 


it 
shake your 


let 


we gon-na 
we gon-na 
= 
И А E 
БЕНЕН 
шелш е араара иы pe атыз 


ма - night 
ма - night_ 
Jr AA AZ 
A A Ver Fe A 
EE EE 
aa A | 
pepe = e 
y 
IRA сек суд 


PE 


el) 


Af - ter 
Af - ter 
ey атаға RET a eae rue: 
Emp En A ee er 
EA - a 
ee — —3 
ICs ln pute mna | ee 
UU em UR 
e 
Риана A Y 
AO A | 
ERA 
down 


Guitar —— A 
o 0 


Keyboard>-C 
ШЕ 


Q d 
° Ш s 
inn DT 111 e 
M г EB} E 
In Ци SAG 
- 


[ 14 
г. 


© 1966 & 1970 VIVA MUSIC, INC. 
All Rights Reserved Including Public Performance For Profit 


TMK-1084- 43 


ир ап 
ап 
sat -is fac - tion 
ex -hi Ы - tion 
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= VE GV a) 
AA] AAA Toms 
[AAN a—=— = 


we gon - па get some 
we gon - nagive an 
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£ 7 U e Е 
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Bere 
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F G == Ее есе 
—— 2 инт” Ban 
Mid - night _ 
ي م‎ ¿ — P 
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ا ي ل a A‏ و0 2 1 y‏ 


ESAS | 

Af - ter 
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Шие” a ae A en] 
[etr mu p mem ee E СЕЛ 
Ju wur ты >] 


ditto 


down. 


— dh 


(Bend up) 


ditto 


all hang 
Guitav Solo; 


0 4 0| Position No. 1 
(Bend to C) 


itii: 


let it 


іо 


ж Represents the note being played, not its sound. 
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SLUNKY 


By BONNIE BRAMLETT and 
ERIC CLAPTON 


(18 bar instrumental ad lib over following bass pattern precedes Guitar Solo) 


; а am s) 
Guitav Solo: 110839 7 


Position 
| len ien 


=== 
SEIL S MA CA оо a et да 2 3 243 
15 121415 12 15112, 15 12 10 17 8 9 9 7 


np шше ышы Се зы A --2- 


old 


M 1009 959 * п 8 ¡(Bend G to CH) ` 


* For description and charts of positions see page 2. 
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(то Е) (to Е) 


(wide vibrato) 


(Bend to GB) 
ы 


3 2 3 o 2 3 3 a. 3 2 3 2 3 3 Au 

9 8 9 8 9 7 "T m 9 8 9 8 9 7 7 10 
Bend to G n Роз. No. 1 
(Bend to Gf) Open Pos. No 


* From here to the end, solo also lies well in the open position, but the bends are harder to do. 
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BAD BOY 


Words and Music by 
BONNIE BRAMLETT and ERIC CLAPTON 


Moderately 


d+ [az — s 
E. 


Е 
0 00 

4 и — 

Z= = 
L = aad A 
B (a, Ela AAA A AAA, ae OA Ee E aaa 
[Y O dd | _ мы _ | 

е 


l..I'm just а Bad Boy,_ 
2. Well,I'm the cat that scratches and I'm like a 


ОТЕ алат нанын ل‎ [o EEN J Ti سس‎ O тт C L СЕ] 
7 mmm d A Y E AE IA 7) 
быс И AA 
—— v ra CO 
[eumd упа! 
Ги Mali EER حا‎ р a a IIIA 
Кет u rin er 
Dis II ea ee VE ыса лысы >т = 
A FE ST AA BEER? AS SETE NENNEN A s Ni: 
long, long ways — from home, — 
dog that bites ane = ГП be your box of matches, baby, when you 


I'm just a Bad Boy,— 
I'm just a Bad Boy,— 
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Е 
0 00 
p == 
рав. " s 
Ld E AA И, nn 
Е афа ا ا‎ 
KA U EE ESET] ا و‎ Еа раан aS ЕН ESE AA 
a аи 
long, long ways__ from home,_ 
long, long ways— from home, _ 
b ۶ м ۶ 
ر ا‎ пее ага аре en sa f 
RAZAS И ARE nl SEP СЩШ ee Ee le а [ШШЕ] (ак 
E ЙЕЗЕН... a A ¿ES ae 


© Ci р%0 QE 
HE" “HEY HEP HU 
¡a ARA o j A ат аа с E A NN п м ë= ee бы о хк = 
e Боти ee ы ы Еро 4 
But I ain't got no-bod-y —— to bur-y me-whenI'm dead and ропе. _ 
But I ain't got no-bod-y ——— to bur-y me-whenI'm dead and gone.— 


дует 
ше” ие раар 
ғ ЧЕГ. ERN 


E) 1! 


ж Instrumental at D. S, АП the way thru; then back to beginning for fade out, — 
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my luck is run-ning slow 


I can't stay here no long-er, 


way out in the cold,— 


a 


go, I'm just 


no place to 


ain't got 


I 


but 


on mov - ing, 


got to keep 


home,- 


from 
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BOTTLE ОЕ RED WINE 


Words and Music by 
BONNIE BRAMLETT and ERIC CLAPTON 


Intro (ad lib.) 


Sth fret position 


Bot-tle Of 


your man a 


get 


man a Bot-tle Of 


your 


get 
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ia] | | 
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с. | 
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Эш 
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| iii zy WI 
! | ШЕНІ 


get 
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Pos. No. 3 


4 
BE) 
zen) 


2 3 
14 13 14 


3 


со мо 


са со 


mn 


x al Coda 


Р. 5. 


Pe 
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Repeat 5 times 


0 Coda 


| 
E 
o 
я 
> 
5% 
я 


г Guitar 


(freely) 
| Open Position No. 1 
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LOVIN’ YOU LOVIN’ МЕ 


Words and Music by 
BONNIE BRAMLETT and ERIC CLAPTON 


Bright Country-Rock 


am 
I will give 


1 


life, 


want them, — 


in my 
if you 


dreams 


of your 


known you man - y 


‘уе 


І 


- er when you're 


pow 
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E (av 


B.S AAA OC EF НЕНЕН) 


-one 


Ф 
Е 
© 
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(2 
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wife, 


thank Him 


will 


my dear 


I 


be 
Lord, 


to 
oh 
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ГО 
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ап - y — more,- 


t don't mat - 


jus 


me 
it 


sat - is - fy 


can 
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as on -ly 


and all the 


(ТГ) Mr 
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ES AC UP CESA [agg БЕНЕН | 
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when 10у - іп two 
[=] сеек! 
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eee Mee ear | PE 
AAA AA AAA 
[AA l E AN a | 
HA AAA AA > 
HA AAA A E) 

ر 


1) m 
| 
ЛЕЙ! 
| IB 
д, i 
| S Il || = |! 
li - || № 
Т Mà Ii 
iil ' | | 
n a 
AN 
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> 
DON'T KNOW WHY 
Words and Music by 
BONNIE BRAMLETT and ERIC CLAPTON 
Guitar ---- " 5 В 
(Типе доуп 
Siow Blues Pef toro ПН ii ul 
Keyboard —-C Е 
р 
НІН 
қ C 
EEE 
ғ. ee) рр کے کے‎ а =z 
È (a тст ET EE (| E т ыыы Де т AAA Se Ne ae Seer a AA еш NAS mE Y Po 3L 771 
want еу - ту - thing__ good for me But I 
back to him, hell take you іп. І 
soon forget last night, 


tell__ when you're ly-ing, — 
know he's gonna love still want you back again, 'cause baby your 
your. precious love all — over me, al 
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5 the 


that 


? 


в gonna change 


done all he can you'll come 


I'm just sit-ting here 


and 
when he's 
but you know nothing 


to me 
side of you, 
? 


in- 
try again 


—— ou E A | A A ad (pee... E AZ 


— 


go on and 


you're look-ing up — 
is deep 


| || 

| | 

| 1 

bal 

| | ы | 
* ا١‎ VERS 


ІНІ 


I Don't Know 


апа I Don't Know Why, 


ing, — 
oh, — 


running to your other man, oh, — 
it's gonna be, 


cry 


way 


Ш 
|! | 

^ 
Lm 
4142 
|! 
ІШ 

- 
| 

iil 
Пи | 
|Ң! 
IT Il 
ШШ 


Ш 
Ш 
и [> 
ПНР y А 


ПЕС 
ША 
1 Ih 

IR 

ІШ 
| ы 
и اا‎ 


mit 
| 
i 
m | 


I Don't Know 


Repeat and Fade 


You'll go on 
І know you won't 


3. 
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ГУЕ TOLD YOU FOR THE LAST TIME 


Words and Music by 
STEVE CROPPER and BONNIE BRAMLETT 


Well, I Told You 


For The Last _ Time 


let it shine, — one more time — 
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There's роп-па Бе а 


time. — 


shine, shine, shine for the next _ 


it 
me 


make 
let 


na 


only 


' 
= 
o 
60 
= 


big change made — and Г 
you, babe, and baby if you'd 


love 


on the 
put me 


it 


-na lay 
pick me up just to 


m gon 


1 


I 


this time 
on - ly 


I'm gon-na 


yeah — 


oh, 


take it 


to 


if you're wo - man е- nough — 
mind 


lot to give — 
let__ my 


finally 


ri 
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the love - light — let it shine — опе more time — 


turn on 


Sure wan-na 


time. 
time. 


for the next __ 
for the last __ 


| 


shine, shine 


shine, shine, shine 


Well,I told _ 


oh, the last. 


last time 


e 


th 
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told _ 


yes, I've 


told — you — 


yes, I've 


3 
© 
> 
yo! 
=ч 
©) 
+ 


yes, I've 


Last — 


Бог Тһе 


You — _ 


yes, I've Told — 


you 


last == 


for the 


TMK-1084-43 


28 


EASY NOW 


Words and Music by 
ERIC CLAPTON 
Moderately 


Ce lp - eer ee ee u AA RSE a 
Г. => ee ГҮЛ wed 
E P n | _ 
(na) Bg). unt 


Keyboard —-D Fmi /C bass 


А В Е G#m /D# bass A B 
g^ m" HH mE" cae (a 
cb Ab Db Етп /С bass сь Ab 


ev-'ry one. could see we were in ec - sta-cy, 


E Сир ваз A В А 
0 00 220 —— ea рз 
Db Fm/C bass Gb BE, Gb 


Note: Guitar chords should be played on a 12 string tuned a minor 3rd lower, 
That is, from top to bottom: СЁ, GË, E, В, ЕЁ, СЁ. 
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E G /B bass Am9 С А 
ШЕН Е вр м n 
A E/G # bass F#m9 A E Е Е 
я 5 ren el — 
а” 17. 5 — —] SAHARA = rer za | E ¿j S: [ 7 
Еф Це AA p дават @—| — Р, Hj 
NOV о] RN AAA AA A EE een i i i Sl | 4 к “С 
Eas -y Now, _ don't let my love — flow out of you, . 


G C D E Gi m/D$ bass 
000 оо 0 0 00 о 
Е А В b Fm/C bass 
tb — = = E== == 


Oh mydar - ling help me please, when 


Yes-ter-day___—s апа till to - mor - row, 
A ama р  — an JS i; En i pi ia ee 
ELE fe ос gu | m рев е 
Ay  — ] za err) а в за o] o C C Eee PSS BESTE | 


а sap pas e ي‎ a E a y || 
LX. V ыы 


I'm with-out you I fall down апа graze my knees, 
could it be ГП have to bor-row some-one new, 
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Е Сё т /С # bass А В 
ш ЕШ 48. 5 fr. ttt та. 
р Fm /C bass Gb Ab 


look so feel sad, your love is 
know that I'm to blame, but all the same there must be some-thing 


М 
> И Dr 
ef, 


aa” Y 
AAA Ei o == [o Jom] 
EA A ee A 0 


please don't leave... Eas- y Now,. dont let 


G A G C G /B bass Ат9 С 
000 o 0 000 оо 000 0 000 2200 
Е г Е А E /сйраз Ев m9 А 
f) 5 " ` i 5 ñ и — 
en ozs EE [nmn] 
a or S you please re-mem - ber that — Г want— you to- 


и 5 LV as aT iz = 
(STA некелесе o REE Ben E E E E EE] EI, 
Ла ии: и 3 $ 


IUE — — Фе eet TT сын ы чаш 2 
== A A A m) 19-43 
" i) 
G A G @ G/B bass Ат? G/Bbas Am7 С 
000 9 9 000 0 0 000 0 00 000 000 000 
| Е Е А E /G# bass ІНЕ E/GsbasF#m7 Е 
И = 
ee IEE——BÉÀ———7] | 
(69-2 VOD CU UU Үр, = | 
cu о roo. — 
а 
Bere Hr ۈم ال و‎ Aa T E НЕ ЕНЕР олш x je 


Го» * | Ks SS Saas Sa aes) 

I СТЕУ ЖЕ. Г 2 — — r ІШЕ: 00. | 5 г اسي‎ ы AAA 

PR? ARO fae A N AA (ИР ATA RER РШЕ xe AO ur ee ee етте озера Se a үк | 

AAA? БЕЗ "ШШ VE вее O E AA (2 4 Б 6 --- а A БЕС at Sa о 58—9——38———5- —— 
s 5 le E © 
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ГЕТ ІТ КАІМ 


Words and Music by 
BONNIE BRAMLETT and ERIC CLAPTON 


i AA ФЕНЕРИ are ge pog p 
E or MR Е | ТЕ са ты 
L NZ | Ee l ii I AN EER a SP тег PE WA БУ PA Y A AAA ГУ EID] 

1. The rain is fall - ing thru — the mist. of sor - 
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ERIC CLAPTON 


Eric Clapton is a name to conjure up both memories and visions. Among the many memories 
of Clapton (Clapton of The Yardbirds, Clapton of the John Mayall Bluesbreakers, Clapton 
of Cream, Clapton of Blind Faith, and Clapton of Delaney & Bonnie & Friends) all are exciting. 
He seems to have come onto the rock scene a full-blown great, and that’s where he’s been 
ever since. Everyone loves him; everyone respects his prowess on guitar. George Harrison, 
Stevie Winwood, Jimmy Page, Ginger Baker, all name Eric Clapton when asked for the best 
lead guitarist around. Nor is Clapton’s following limited to the upper echelons of music— 
one finds buttons all over proudly proclaiming “Clapton is God”. 

Clapton's music has been described as “slashing and whining’, and as “bolts of raw 
electricity heated up with voltage”. Suffice to say, then, that Eric Clapton is unique. He has 
his own words for his own kind of music: "Really | am a freak sideshow. An English kid playing 
the blues just doesn’t fit. In any case | am not really a blues guitarist any longer. | went into 
Cream a blues guitarist and came out a rock and roll player.” 

Eric first achieved prominence with The Yardbirds, and later became accepted as a 
virtuoso with John Mayall. It was at this time that Clapton first played with Ginger Baker, 
and both went on to Cream and Blind Faith with fantastic success. After Blind Faith broke 
up Eric toured with Delaney and Bonnie and Friends for a while, making an album in the 
process called “Delaney & Bonnie & Friends On Tour With Eric Clapton”. He is happy about 
hanging around waiting to see what happens with his solo album, called simply “Eric Clapton”. 
The album, his first solo, features him as a singer (fantastic) and a guitarist (what else but 


fantastic?). It also features such stars as Bonnie and Delaney Bramlett and Steve Stills. 
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INTERVIEW WITH ERIC CLAPTON 
By Fred Stuckey 


With thin, sculptured fingers and fine, 
collar-length hair parted in the middle, 
Eric has the reserved bearing common 
to most Englishmen. He was born a 
quarter of a century ago to a working 
class family in a small town thirty miles 
south of London. Soon after his short- 
lived art school education, he was play- 
ing lead guitar for the Yardbirds. That 
was the beginning of a career that has 
netted Eric Clapton fame, fortune, and 
— strangely enough — humility. In the 
midst of the whirlwind madness of 
first-line appearances at San Francisco’s 
Fillmore West and elsewhere, Eric has 
preserved a quiet dignity. 

Eric left the Yardbirds to join John 
Mayall, England’s foremost patron of 
American blues. He stayed with Mayall 
for two years. During that period, he 
mastered the blues idiom, and that 
training has been the cornerstone of the 
Clapton sound ever since. After the 
Mayall band, Eric got together with 
Jack Bruce and Ginger Baker. The result 
was the phenomenal Cream. Particularly 
for underground audiences, the Cream 
was a dynasty of sound. Through four 
unbelievable record albums and as many 
tours, no rock group had more charisma 
with audiences than the Cream. Cream 
followers were cultish in their enthusi- 
asm. Eric’s entrahcingly sustained notes 
were an apex of rock guitar solos. 

Since the Cream, Eric formed and 
toured with Blind Faith and has played 
guitar behind Delaney and Bonnie and 
the Beatles. He sings, plays guitar, and 
has written most of the tunes on a rec- 
ord album, “Eric Clapton Sings,” re- 
corded in Los Angeles on the Atlantic 
label. 


GP: When I saw you recently with De- 
laney and Bonnie, I noticed you weren’t 
using the Les Paul you used with the 
Cream. 

EC: I still play a Les Paul. But with 
Delaney and Bonnie I use an old Strato- 
caster Гуе acquired which is really, real- 
ly good — a great sound. It's just right 
for the kind of bag I was playing with 
them. 


GP: Have you done anything to the 
Stratocaster — like modify the pickups 
or have the frets shaved? 

EC: No. | just set the switch between 
the first and middle pickups. There is a 
little place where you can catch it so 
that you get a special sound somehow. I 
get much more rhythm and blues or 
rock kind of sound that way. 

GP: With the Cream you used big Mar- 
Shall amps, right? Lately you've been 
using smaller Fender amps. 


EC: With Delaney and Bonnie I used a 
Dual Showman, a big Fender amp. But I 
hardly ever jack it right up, you know. 
It was always sort of half volume. I'm 
not getting the sustain or hold-over 
sound І used to get. It's still there a bit, 
but that's the Stratocaster. 


GP: When you played through those big 
Marshall amps with the Cream, would 
you turn them up to get that distorted, 
hold-over sound? 


EC: Yeah. l'd turn the amp and the 
guitar up all the way. It seems I'm 
known as a guitar player for that sustain 
sound — you know, holding notes for a 
long time. 

GP: What kind of strings do you use on 
the Stratocaster? 


EC: Ernie Ball Super Slinky. 

GP: How about the strings you used on 
the Les Paul, on the live side of Wheels 
of Fire? 

EC: Fender Rock and Roll strings. 

GP: Normally with the Cream did you 
use more than one Marshall? 

EC: I had the option. I always had two 
Marshalls set up to play through. But, I 
think it was just so I could have one as a 
spare. I usually used only one one-hun- 
dred-watt amp. I tried to use them in 
series several times, connected with a 


split lead, but it didn't work out too 
well. I would have one end of the cord 
going into the guitar and separating into 
the two amps. It was very hard to con- 
trol and too loud, really. 

GP: What kind of wah wah pedal do 
you use, like on the “White Room" 
track on Wheels of Fire? 

EC: Vox. 

GP: How do you set the volume and 
tone controls on your guitar and amp 
usually? 

EC: That depends on the guitar and 
amp. When | use a Stratocaster and Dual 
Showman, I have the pickup switch set 
between the first and middle pickups 
which is a very bright sound, but not 
completely trebly. I take a little of the 
treble off and put on all of the bass and 
the middle. And I set the volume at 
about half. 

GP: Do you have a pick preference? 

EC: Yeah. Fender, the heavy ones. 
When I pick І rest the butt or palm of 
my hand on the bridge of the guitar and 
use it as a hinge or lever. When I stretch 
strings І hook my thumb around the 
neck of the guitar. A lot of guitarists 
stretch strings with just their hand free. 
The only way I can do it is if I have my 
whole hand around the neck, actually 
gripping onto it with my thumb; that 
somehow gives me more of a rocking 
action with my hand and wrist. 

GP: Have you gotten into jazz chording 
much? Are you a theory man? 

EC: No, not at all. The way I learned to 
play was, I picked up the guitar and 
pieced together a chord out of the 
sounds without knowing that they were 
chords and had names like E and A. I 
was inventing those things when I first 
started to play. І did a lot of listening, 
particularly to blues. I never took les- 
sons, but I always wanted to jam a lot — 
that's a good way to learn to play. 


GP: Who were some of the blues people 
you listened to? 

EC: Oh, Robert Johnson for one. Of 
course, the way Robert Johnson played 
is very hard to accommodate into an 
electric guitar style. The way Robert 
Johnson played was sort of a solo trip; 
it was an acoustic guitar style. You can’t 
really adapt it to the electric guitar very 
well without over-simplifying it. For 
guitar playing alone there are a lot of 
people I like who didn’t necessarily 
make it as solo blues artists. There was a 
guy called Tampa Red — great. And 
there’s Blind Willie Johnson who played 
slide guitar. He was fantastic; he played 
with a pen knife. Most of them are dead 
and gone now. 

GP: From listening to your style of lead 
guitar you must have listened to B. B. 
King quite a bit, too. 

EC: Yeah, I met him. We played the 
same gig quite recently in Philadelphia. 
He got up and jammed with us, and I sat 
through both of his sets. He just blew 
our minds. He’s better than he ever was. 
He’s always been good, but right now, 
having acquired a little success, it’s ob- 
viously given him a lot more confidence 
in being able to play up to a white 
audience. And he’s really just playing 
his ass off. 

GP: Were you listening to blues when 
you were playing with the Yardbirds? 
EC: Sure, The Yardbirds was rock 
music, but it was very psychedelic, too. 
We played long kinds of build-up things 
— climaxes, up and down things, dy- 
namics with a lot of blues things going 
on, too. Listening to blues was the only 
thing interesting to me. 

GP: To get back to your guitar playing, 
you spent the two years before the 
Cream playing a fairly pure form of 
blues behind John Mayall. You stayed 
with the blues scale during those days. 
Did you make a conscious change of 
lead style when you began playing with 
the Cream? 


EC: Yeah. A lot of the time | did try 
new things because the songs were dif- 
ferent. The leads had to be different. 1 
tried to play more things, like hillbilly 
music and rock and roll stuff. 

GP: Did you plan your leads or for that 
matter do you plan them now? 

EC: No. The only planning I do is about 
a minute before I play. I desperately try 
to think of something that will be effec- 
tive, but | never sit down and work it 
out note for note. 

GP: You usually don’t build your solos 
around a theme riff. 

EC: I might, say, if the song is a very 
popular one. Like when I played “Зип- 
shine Of Your Love” with the Cream, 
Га play something like what I laid down 
on the record. Га hint at it but not 
necessarily repeat it. 


GP: Have you heard other guitarists 
around playing what are obviously your 
runs? 

EC: I do sometimes think that, but it’s 
probably just conceit on my part. 
There’s no reason why I should think 
that, seeing as how | copied most of my 
runs from B. B. or Albert King or Fred- 
die King. There’s no reason why they 
should listen to me when they can listen 
to the masters, you know, the source. 
GP: What do you think of American 
rock guitarists these days? 


EC: They’re great. They’re getting bet- 
ter all the time. There’s not one Гуе 
heard lately that 1 wouldn't say isn't 
great. I’ve yet to hear any lately that are 
really bad. There was a lot of bad guitar 
going down earlier, but now it's really 
rounded itself off. Everybody seems to 
be playing their asses off. 


GP: By the way, was that you playing 
the lead guitar part on “Ав My Guitar 
Weeps" on The Beatles album? There 
were some rumors that you took George 
Harrison's place on that track. 


EC: That was me. George and I were 
doing something the day he was to re- 
cord that track. He had to go down to 
the studio that day and cut the track 
with the rest of the group. They were all 
waiting for him, and he wanted me to 
play the guitar on the cut because he 
thought he couldn't do it the way he 
wanted to hear it. I didn't agree with 
him. І thought he should have played 
guitar on it, but it was great for me to 
do it. We agreed that I wouldn't get paid 
for it or have my name mentioned. 

GP: Did you use your Les Paul on that 
track? 

EC: Yeah, the Les Paul through a Mar- 
shall amp. 

GP: You've played with the Beatles 
since, right? The famous Plastic Ono 
Band. 

EC: That was Lennon's freedom thing. 
He's got this band — the Plastic Ono 
Band — which is anybody who shows up 
and can do it. lt's as simple as that. 
Lennon asked me to do it when they 
were in Toronto, and we did another 
thing in London when Delaney and 
Bonnie were there. Lennon is a beauti- 
ful man, really very far-out. 

GP: You know, it surprises me in a way 
that you've kept your head together af- 
ter having played for so long with so 
many heavy, heavy bands. 

EC: Well, l've lost a lot of it. l've lost a 
lot of the peace of mind I used to have. 
It can be acquired again, but it takes a 
concentrated effort at being still and 
staying at home. Гт not too keen on 
too much more touring. Га like to take 
a holiday. = 


Excerpted and Reprinted by permission from "GUITAR PLAYER" Magazine June 1970 edition 
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Words and Music by 
ERIC CLAPTON and SHARP 
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SUNSHINE OF YOUR LOVE 


Words and Music by 
JACK BRUCE, PETER BROWN 
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